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Abstract
In the recent “year of Beethoven” 2020 we have all experienced hearing many of his magnificent and monumental works. But rarely do we hear anything about the great genius as a teacher and what he was really like as a person. There’s no better way, I think, to find this out than through the eyes of his students.

This paper traces Beethoven as a teacher from the age of twelve until his death, when he gave lessons from 6am anytime until evening, sometimes four to five hours in length. Not only did he teach the piano, but composition, languages, keyboard harmony and improvisation.
Have you ever wondered what a lesson with Beethoven would be like? This paper traces his relationship with many of his students, including the best-known, Czerny, who later taught Liszt, from his first audition when Czerny thought Beethoven looked like Robinson Crusoe, throughout his lifetime.

We also often wonder how Beethoven could have taught after he became deaf. Through the eyes of many of his students, this paper gives us a peek into the master’s character as well as his teaching methods. For example, Beethoven emphasized a legato cantabile tone, a revolutionary treatment of dynamics, and demanded expression above accuracy. He distrusted metronome markings, saying that the right tempo is the one which sustains the psychological response intended to keeps one’s interest. 

The paper ends with seven important lessons and insights learned from Beethoven as a teacher that apply to all of us as music educators in the 21st century. Through the eyes of his students, we can perceive Beethoven’s humanity, his frailties as well as his strengths and how he was able to persevere through the adversities in his life to leave such a treasure of music to enrich, comfort and uplift us. He is a visible voice from the past who is as relevant today and will continue to be so, empowering all music educators around the world. We are all his students and the great master can continue to inspire all of us.

In the recent “year of Beethoven” 2020 we have all experienced performances of many of his magnificent and monumental works. But rarely do we hear anything about the great genius as a teacher and what he was really like as a person. There’s no better way to find this out, I think, than through the eyes of his students.

Beethoven started teaching at the age of twelve to help supplement his family's small income and continued to teach until his death. He taught not only piano but composition, usually a combination of both. Most of his teaching was done in his own home or in his students' houses, like a tutor. Although he normally charged a fee, sometimes he taught for free. He was very diligent about teaching regularly, but on occasion would miss a lesson due to composing or preparing for a concert. When he was a teenager, he would sometimes miss lessons due to laziness! Frequently he would teach students more than once a week. Once he gave Thérèse and Josephine von Brunswick a lesson every day for 16 days without missing a single one. These lessons were often four or five hours long! However not everyone received such generosity. Sometimes he would teach at 6am anytime until evening. Some records say that a few times he even gave lessons in his dressing gown, slippers and a tasseled cap! His students appeared from an array of social classes and varying skill levels, from amateurs to virtuosos.

Beethoven’s most famous student was Carl Czerny who was introduced at the age of ten to the master. As a young boy, his first impression of his new teacher was that he looked like Robinson Crusoe! He also noticed the medicated cotton in Beethoven’s ears, his hairy hands, and very broad fingertips. Czerny played for him Mozart’s “Concerto in C, K.503” while Beethoven played orchestra parts with his left hand in the treble of the piano. Can you imagine auditioning for Beethoven? Since Beethoven seemed satisfied after the concerto, Czerny felt confident enough to continue with the “Pathetique Sonata” and was accepted as a student twice a week. When Beethoven auditioned a new pupil, he also perused their compositions. Czerny's own father was a piano teacher but Beethoven complained once that he was not strict enough, to which the father replied that he was their only child. Obviously, he wasn't the typical prodigy parent! 

Czerny, who later became the teacher of Liszt, possessed amazing abilities for memorization. He was engaged almost daily to play for Prince Lichnowsky who would indicate any opus number, and Czerny would play the Beethoven Sonata from memory! Carl Czerny's close association with his teacher continued until his master's death. As a young teenager he had been so affected by Beethoven's first two symphonies that he had proceeded to copy out the instrumental parts. 

We often wonder how Beethoven could have taught after he became deaf? Czerny said that his teaching was unaffected until 1812, but after that time he often became irritable, and is known to have even bitten a student on the shoulder who was making lots of mistakes. I’ve sometimes tried to imagine how I would teach if I were deaf!

Beethoven dedicated so much quality music to another student, the Archduke Rudolph, including “Les Adieux” when Rudolph and the royal family had to leave Vienna during its siege and occupation by the French army. Rudolph collected a huge library of printed music which was also a safe place for Beethoven’s scores. He also perfected the craft of copying out and organizing the music of great composers e.g., Mozart (2-piano versions of “Don Giovanni” and “The Magic Flute”), Handel, JS Bach, CPE Bach plus his own compositions. Some of these transcriptions were probably assignments from Beethoven, including Handel’s “Messiah”, which Beethoven greatly admired. 

Another honor bestowed on some of his students was allowing them to premiere the first performance of his works. For example, Czerny was requested to perform the first performance of the first and fifth Concertos, while Ries performed the Third Concerto for the first time publicly. His students were also given the responsibility and honor of arranging his symphonies and other works for piano duet or making various other transcriptions. 

Schindler met Beethoven when he was 18 and became his secretary and servant. Primarily an excellent violinist, he played the piano for the master and Beethoven would then play for him explaining the interpretation of the particular movement. Both thought alike that the piano was a representation of the entire orchestra. 

Another student, Baroness Ertmann, from 1803-1818, was one of Beethoven’s finest interpreters. Schindler described her sense of “free tempo” as instinctive, adding that nobody had reproduced his own manner of playing as closely as she did. Mendelssohn wrote to his sister that she played Beethoven pieces beautifully, often exaggerating the expression and rubato. In dedicating his “Sonata op.101” to her, Beethoven wanted her to accept it as proof of his devotion both to her artistic aspirations and to her as a person. 

Beethoven seemed to treat his mostly adult students as friends, giving them sometimes free lessons, loaning them money which sometimes became gifts as the loan was never repaid! And Beethoven would often attend concerts and social gatherings with his students. 

There is much supposition about his relationship with his female students. He seems to have fallen in love with Maria von Westerholt, an early student who later married Baron von Elverfeldt. He also fell in love with Countess Kleflevics, to whom he dedicated his “Sonata op.7”, and supposedly titled it "The Maiden in Love." Some suppose that he even proposed to one of his pupils Countess Julia Giuccardi, who later married the Count instead. 
 
We don't normally think of Beethoven as a patient man, but apparently he displayed much of this virtue with his pupils. Countess Thérèse Brunswick wrote that he never grew weary of holding down and bending her fingers, which she had been taught to lift high and hold straight. Ries said that during lessons, Beethoven was particularly patient, once insisting that he repeat a passage 17 times! 

Let’s now explore some of Beethoven’s Teaching Methods.

First of all, when anyone performed a work of his, Beethoven's first question was always “How were the tempi”? Czerny tried to indicate the appropriate tempi using the metronome, but Beethoven wasn’t sure if metronome markings could really indicate the tempo at which a piece should be played. Both of them realized that the right tempo is the one which sustains the psychological response intended to keeps one’s interest. A traditional tempo marking such as Presto, Allegro, or Andante, Beethoven compared to one’s body, whereas words and phrases describing the character of a work were compared to one’s spirit. Czerny, in setting Beethoven’s metronome markings, tried to avoid the virtuosic inclination of the day. But today we still tend to take the tempi livelier than Beethoven probably would have wished. Once Schindler was helping Beethoven set metronome markings for his “9th Symphony” to send to the Philharmonic Society in London. Then a set of markings made a few days earlier turned up in Beethoven’s messy apartment and all movements revealed a discrepancy. Beethoven’s reaction was to declare all metronome markings as useless and unnecessary for perceptive musicians, and meaningless for the unmusical, for whom nothing would help! 
 
Beethoven’s revolutionary treatment of dynamics is due to his use of raw sound as a structural element, in places where the harmonic movement is static and only the dynamic contrast is able to sustain the listener's attention. This unrefined sound produces a psychological response which allows the listener to accept these passages as points of reorientation, like a signpost that something important is going to happen. For example in the “Moonlight Sonata” last movement the ff chords are like exclamation points. Beethoven pushed every expressive means to the limit of its possibilities including dynamics. 

Czerny assembled a large vocabulary to describe the effect of Beethoven’s music if played as intended. Some of the colorful adjectives include: unruly, roaring, virile, noisy, shrill, jocose, bewitching, complaining, melancholic, exalted, profound, and flattering to name a few.

Have you ever wondered what a lesson with Beethoven would be like? According to Czerny, first came scales with proper fingering. Next came practice pieces from CPE Bach's “Essay on the True Art of Playing Keyboard Instruments”, Clementi’s “Introduction to the Art of Playing the Piano”, and Beethoven's “Variations on a theme by Sussmayer”. Then followed Beethoven's own pieces including sonatas and concertos, the “Choral Fantasy”, “Archduke Trio” etc. Czerny recollects that at one lesson he was given the “Waldstein Sonata” to sightread!

Beethoven was extremely demanding regarding interpretation. Ries once said that if he made a mistake in passages or missed notes and leaps, Beethoven seldom said anything; but if he was faulty in expression, in crescendos etc., or in the character of the music, the master grew angry because mistakes were accidental while lack of character disclosed lack of knowledge, feeling or attentiveness. 

One of the main features of Beethoven's technique was a legato cantabile tone. Czerny wrote that he went through CPE Bach's treatise, making him aware of the legato of which he had such an unrivalled command, and which all other pianists considered unfeasible at the fortepiano. Somewhat choppy and detached playing was still in favor then as it had been in Mozart's 
time. Beethoven created a new kind of singing tone and many unimagined effects by his use of the pedal.

Beethoven once told his student von Breuning that he intended to write a Piano Method, which unfortunately never happened. This would have included performance instructions and program descriptions for his different piano sonatas. Can you imagine! 

In summary, following are seven important insights and lessons we can learn from Beethoven, the Teacher.
· He was an all-round teacher who taught improvisation, composition, keyboard harmony and even languages. We should encourage our students and ourselves to improvise, as Beethoven often did during lessons as well as helping them to write their own cadenzas.
· Beethoven never wanted his students to mimic himself. Let’s approach each of our students differently and draw out the unique and individual qualities in each one of them.
· He didn’t want his students to play from memory all the time as this weakened their sight-reading and they forgot the details in the score. Let us not over-value memorization at the expense of other musical skills like sight-reading.
· He wanted students to concentrate on interpretation and creating a beautiful tone, not endlessly repeating technical exercises that had no musical purpose. This is a good reminder for us as music educators to focus on the “music”.
· Beethoven never gave up on patience, yet demanded that students bring out the character and expression behind the notes. Don’t give up on our students!
· He was aware that metronome markings don’t necessarily indicate the exact tempo. The correct tempo is really one that keeps the listener involved! This is wonderful advice.
· Beethoven passed on his ideas as a pedagogue to an amazing legacy of students through Czerny, Liszt and so on until the present. However, our value and worth as a teacher should not be dependent on the fame of our students.

Through the eyes of his students, we can perceive Beethoven’s humanity, his frailties as well as his strengths and how he was able to persevere through the adversities in his life to leave such a treasure of music to enrich, comfort and uplift us. He is a visible voice from the past who is as relevant today and will continue to be so, empowering all music educators around the world. We are all his students and the great master can continue to inspire all of us.
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